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Risingin the West

1 this the dawn of Manhattan’s first existential condo, ponders Eva Hagherg?

Jen van Betkel wants 1o talk
about space-time. At 9am, it seems a little

and time, the idea of folding dimensions

disgrammaticall and aschitecrurally.

arly
the potcutials of looped narraives and
she applicability of the tri-fold diagram.
Iralso seems a lirrle out of context, as
we'rein the breakfast lounge of Gramercy
Park Hotel, lan Schrager’s pre~4o Bond
il un 3t an extra-louch (‘schnabel was
here'), darkly nostalgic Manhatan joint.
But van Berkel’son 2 roll,
However, lets ssarcat the b
‘Twenty years ago, Ben van Berkel
wife Caroline Bos founded Amsterdar
based architecture firm Van Berkel & Bos.
Van Berkel was the architect and Bos
an art historian and former journalist,
was the aritic-in-residence, composing
everything from essays to project
descriptions ~ roles they continued once
o its

o betalking

his

their practice transformed
current incamation, UN Studio, in 19¢
Van Berkel & Bos was behind the
Erasmus Bridge in Rotterdam, 3 single-
pylon engincering marvel completed in
1996, and the Mobius House in Hes Gool,
af by the continuous,
one-sided Mobis Loop (most often
scen as the resycling logo). 1t was this
sc, completed in 1998, that ignited
the architectural duo's interest in space

space inspire

ud lnsp desire
SEorep they ook elape

The same year, van Berkel, unhappy
with the way the firm was mono-focused
on architecture and its articulation. and
inspired by the fact that he wanted te
work on many different scales, formed
the looser collective, UN Studia. It w
everything from bridges

erplans,

on todesign
and houses to muscums and m
andevenasom able The Workts
Longest Table for all Cultures’, bu
collective was in Europe. The old wbeld
And very muich part of the Dutch group
ks Dubbekdam,
weho were a5

ofarchitets - siich 25 Wi
West 3 and MYRDY
‘good at engincering pig farms as they
were at folding 3 fagade; a incerested

dings. Now,

In books as they were
UN Studio s bresking free.

“tbeleve n the kaleidoseopic spect
of ife van Berkel says.“Today,you're on
the phone, you're c-mailing
communicating with 200 contacts, and

they'reall in different parts of the world.
1t sounds exhausting, bt not unfamiliar
That's our space-time conditien,
“And 1 want to bring that to architecture.
Sitring with me at the Gramerey Park>»

ays

sonrve

Up-and-comlng
soush for Florenein harass

The historlc home of Tel Avivs carpet,
fabric and furniture industris, the
rloummn district was once filled with

tories. Production has shifted to
Ch\u, but small-scale ateliers stllthrive
in the now grungy-glam area. along
spice merchants from the Caucasus,
foreign workers needing cheap housing
and posh pioneers seeking sleek lofts.

1t an exotic, enticing mix that's
luring some of the capital's important
Interior and furniture designers, chief
amang them Israel's leading high-end
furniture maker, Kastiol. Earlior this yoar
tha B5-year-old company relocated to a
50.0005a ft compound, crafted from an
Ottoman-era one-time corral and a 19508
warehouse (36 Alfasi Street. tel: 972.3
6836334, www.kastiel.com). Kastiel's
arival has spurred a mink-migration of
the ike-minded, including politically
charged painter Tsibi Geva, now worki
i the Kastiol complox's top floor studios.
Designer Gal Feldman has opened
boutique (20 Alfasi Street, tel: 972.3 685
o133, www.galfeldman.com) for his.
colourful leathar bags. which have boan
sold in San Francisco’s MoMA shop.
Bedding firm B Knit — a former Donna
Karan supplior — has set up an airy storo
selling bed linen and a capsule clothing
fine (34 Ben Atar Street. tel: 972.3 518
1138, www.bknit.com). And architects
and interior designers Gall Amit and
Sigal Baranowitz have taken a studio in
an artist-filled former warehouse (16
Abulafiya Street, tel: g72.3 681 6263).

Moonwhilo, an early Florentine
pioneer, lighting and Industrial designer
Ayala Serfaty, has upgraded her Aqua
Creations to a larger space just beyond
the aroa's borders (29 Ben Zvi Road, tel:
972.3 55 1225. www.aquagallory.com).
Her latest shift southwards suggests
Tel Aviv's current talent trok may be far
from over. David Kaufman
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Hotel, he's living what he's saying — his
Blackberry keeps buzzing and ringing,
and he's trying to find time in his tightly
scheduled day of photo shoots and
interviews to keep this conversation
going. He wants others ta be aware that
this is how they re living 00, and
believes you can do that with architecture
by making building work a5 a mirror.

He beliceves you can use the way a space is
shaped - the way the hallways arc formed;
the windows are detailed and the layouts
are desigied — to show people thar these
shapes arc just architectural articulations
of their existing reality.

Van Berkel’s Latest existential
experiment is Stateside, in New York,
where UN Studio is joining the ranks
of Manhattan

wants everyone to notice is the series of
steel bands that sweep along the side of
the building, turning and twisting into
i e i
steelis

Awhirlwind few years nf.undu buiding

ack
Hiworical Tibec s R

in the city has seen

Philip Johnson and Annabelle Selldorf’s
Urban Glass House: the launch of Neil
Denari’s HLz23; the opening of Jean

Deborah Berke's 48 Bond and Herzog &
de Mearon's collboration with an

$2bn in sales of Robert AM Stern’s Cent
Park West apartments. Tt seems as if the
city ean't possibly hold another condo.
BurNew York s about potential, and
Manhatzan is about ambition, so this
Latest addition, UN Studio’s Five Franklin
Place in Tribeca, is going to be just fne.
“Let’s liberate architeeture from any
kind of stylistic reference, van Berkel
says. ‘Who cares about the box, who cares
about the blob?' Five Pranklin is ncither.
1¥sa 20t0res, ss-unit condo buildin
slipped into 2 historical sreet in a
historical d the big

polemical tmudrlm)m s, finally, desd).
The twisting and rrning is simply
van Berkelian play. ‘The bands are almost
creating a kind of second body around
your everyday lfe. he says. They also
give the building more than one fagade.
More than two, Three, even. If you study
the building from far away and close and
super-close, ‘you discover that there
might be one thousand and one facades’

Van Berkel sces an architectural
continuum, with the impeccable deail
of Miesian articulation on one side
all corners and angles and propartions
and plancs - and the experiential all-the-
buildings-arc-a-stage emotion of 3
David Rockwell on the other. He sces the
formal continuum, from blab to box. But
he also sees the time continuum, from
past to present, from five minutes ago to
the oncoming second. Yet he doesn't take
these three lines and hold them up.

h other. Instead, what van

architectural articulation that van Berkel

Berkel doesin his architceturo is ke each

conpo ATTITUDE

end of the lines and lold them togethee
50 that they stop being continuous,

e fong and start beinga circle. He sees the one
i thousand and one fagades as dots on
= iy e hi e 1 le. Ie's

For o peotie of srchitoct
oo von Bk aod

'Z.mu.‘ svecconk

approach to architccture - and a mave
thatis both bold (given how stylistically
aformal fold is played out in these
post-Greg Lynn days) and takes alot

of translation - but it works.

“You have to instrumentalise it says
van Berkel, explaining how he rurned
his abstract concepr-diagram intoa
building like Five Franklin. ‘If you don't
know how to instrumentalise, you can'
doarchitecture. It scems an ambitious
approach, folding and warping ideas,
rethinking and recontextualising faces
Butyan Berkel says it comes down to
having no more than two or three
per project. They just have to be good
ones. 5o, with Five Frankin, we have an
update of history with the stec;  play
on recognition and identification
with the movement of the bands; and
the dynamics of everyday lfe with the
expressive interiors, 1 collaboration with
B&B Ialia.

“The projects aspirational. 1s 3
building that affects how you want to be
at home, how you want to pick upa book
(from the two-storey bookshel on yorr
way up the curved stairs). and how you
want 1o step outside (through a slot i the
series of bands). Each of the interior
layouts seems to sweep and move with ts
potential occupants, the Corian kitchen
island blending itself into the living room
with 3 dramatic swoajp, the multiple abd
‘maving bathroom mirrors reminding us
of the multiplicity of self-identification.

“Architecture in irself is only mirroring
and embracing  particular kind of cvent;
explains van Berkel. In the case of Five
Franklin, the event s life. %
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Wallpaper's round-up of the big hits in our best-loved storcs around the world
Marais, Melbourne London Idée, Tokyo
Bikor jacket, by Balenciaga Vintage watch cufflinks Novel by Winifred Watson “AQ’ sofa
Watson, owner of At g @ | Cult pany
salon-style Hill st Idée, with five
ade his his the Winifred Watson's has collaborated with Philippe
Marais ets filled with Y 1938 novel, Miss Pettigrew Lives Starck, Marc Newson, et al, but its
ng hr‘ Day. A specialist in reprints n, low-rise ‘A" sofa (below) is
such as Kim Jones, Preen and , just like right now.
Bruno Pieters. If you can getyour | brands. P ¥129,150 ($1,180), by Idée, 2-16-29
hands on Jiyugaoka, Meguro-ku, Tokyo,
biker jacket. snap it up: it's the g ufflinks, each | stories, diari . | tol: 8 5720,
3 f watches that £10, rseph Pei-Ru Keh
A$3.500 (£1,630). from Marais, 194 w 3 Classics,
15t Floor Royal Arcade, 314 Little $195. from Street,
Collins Street. Melbourne, tel: 61.3  First Avenue. Seattle. tel: 1. 206553 London, tel: 44.20 7221 2201
9639 0314, 8350, k
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