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windows around the perimeter
allow the family to enjoy 360°
views of the surrounding landscape.

Although it looks like it has been
cast in concrete, the house has a
steel frame, with simple plaster used
internally and strips of uumber to
form the central twist. The exterior
1s sprayed concrete, a cladding
technique familiar in this area of
the US.

The internal knotted movement
of the building is similar to that in
UN Studio’s 2006 Mercedes-Benz
Museum in Stuttgart (icon 037).
“It 1s incredibly open but very
inclusive,” says principal Ben van
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Berkel. “As we used in the
Mercedes, it is one gesture — One
building, one knot.”

Van Berkel was conscious of the
role the American rural retreat

played in distilling the concepts ot

-

modernist architects, and cites ©
influential example. “When Phillip
Johnson was alive I met him many
times and we often talked about the
Glass House,” he recalls. “The most

important part of that house is the

a circular brick element which also
keeps the toilet — it’s super inclusive.”
He links this idea to the central,
structural twist in VilLA NM.
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